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Thomas Edison—the man and the myth. Photographed in early 1914.
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Series Rationale: The Blue Amberols Worth Having

Thomas A. Edison, Inc. introduced the Blue Amberol cylinder in November 1912. With celluloid surfaces 
made quiet by the aniline dye that gave them their distinctive color, these well-recorded and durable pressings 
were rightly hailed as the epitome of Edison’s recording art. Blue Amberols comprised the longest-running 
and most extensive of any cylinder series—extending the commercial life of the cylinder format until 1929.

The U.S. domestic catalog began with number 1501 and concluded in June 1929 with number 5719—well over 
4,100 titles released over nearly 17 years. Quality was high during the first two years of manufacture. Then to 
cut costs, Edison began dubbing Blue Amberols from Diamond Discs. Whereas most domestic releases through 
catalog number 2500 had been recorded directly to cylinder, most releases after 2500 were dubbed from discs.

Three-quarters of all domestic Blue Amberols, more than 3,100 
titles, were dubbed from discs. From an archival perspective 
these second-generation copies are eschewed in favor of the 
commercially-released first-generation discs from which they 
were dubbed—that is, when such discs are available. Between 
1915 and 1929 Edison released approximately 360 domestic 
Blue Amberols from unissued discs. Today these performances 
survive only as Blue Amberols.

Other issues above catalog number 2500 are also of archival 
interest. As sales of both Edison discs and cylinders declined in 
the late 1920s and the cost of making new recordings became 
prohibitive, Edison padded its Blue Amberol catalog with more 
than 90 direct-to-cylinder performances made as early as 18 years 
before. Again, these recordings exist only on cylinder.

In short, one-third of the domestic Blue Amberol series 
(nearly 1,400 titles) exists only in the cylinder format. From 
an archival perspective, these are the Blue Amberols worth 
having, and these are the titles released in the Archeophone 
Archives Blue Amberol Domestic Popular Series.

Transfers and Restoration

Transfers of Blue Amberol cylinders in the Archeophone Archives are made to the highest technical 
standards. The surface of each cylinder is washed with liquid cleaning solution and polished with a 
microfiber cloth before playing. Surfaces free of fingerprints, dirt, dust, and other contaminants that plague 
the format yield the quietest transfers. The best among several styli is chosen to yield the most accurate 
transfer given the wear pattern in the groove and the condition of the pressing. Particular attention is paid 
to squaring the cylinders on the mandrel. Blue Amberols are notorious for bouncing off-center in relation 
to the axis of revolution—analogous to playing discs with off-center holes. The ear is very sensitive to this 
wow, and much attention is paid to minimizing distortion in the time domain.

The best archival practice is to transfer acoustic recordings “flat”—that is, without equalization in the 
playback chain—and this is how all transfers have been made. But as the acoustic recording process was 
anything but flat, flat playback is a terrible way to listen to acoustic recordings. After removing the thumps, 
clicks, pops, and crackle inherent in Blue Amberol pressings, we judiciously corrected the most glaring 
deficiencies and distortions in the original recording chain. Archeophone’s goal is to resurrect the life in 
these recordings that flat playback leaves buried.

WHY DUBS ARE INFERIOR

A quiet disc pressing and a careful 
engineer could produce a decent 
dub; indeed, when played on period 
equipment, some of the earliest and 
best dubs are difficult to distinguish 
from direct-to-cylinder recordings. 
But very quickly both the quality 
of the discs and care in dubbing 
deteriorated. Most dubs from 1915 
through 1929 are readily identified 
by surface noise from the disc, 
attenuated high and low frequencies, 
acoustic resonances, mechanical 
noises, and playback issues such 
as skips in the disc or missing 
beginnings of performances.

http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives
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Introduction to Blue Amberol Series, Vol. 8
A SLIGHT RESTART

The Edison company put out a joint April-May 1913 issue of its publication, The Edison Phonograph 
Monthly [EPM], and the new releases included therein in the Seventh List featured an unusually high 
number of wax Amberol remakes. Nineteen of the 30 numbers on this eighth volume of the Archeophone 
Archives domestic live popular Blue Amberols are do-overs of Amberols. No new Blue Amberol titles 
were published in June and July 1913. The summer of 1913 looks to have been something of a regrouping 
period before a new slate of cylinders appeared that August.

One of the Amberol remakes deserves special note: no. 1768, “Monte Cristo,” by the Jorda–Rocabruna 
Instrumental Quintet. It is the only Blue Amberol of this well-regarded Mexican group. The description 
of the original wax Amberol (no. 333) from the November 1909 EPM is as follows:

It is difficult to give an adequate idea of the exquisite beauty of this Record. It is a waltz number 
with all the warmth, languor, and haunting melody of the Spanish style. The Record was made in 
Mexico by the most unique and concededly the best orchestra in the Republic. The instrumentation 
consists of first and second violins, ’cello, piano and organ. The violin used by Sr. Jose 
Rocabruna, the leader, is an 
Amati, valued at $3,000. The 
Record is especially desirable 
as a dance number. Composer, 
Katlar. 

The stunning clarity and beauty of 
this record will appeal to 21st-century 
listeners as well. Records by the 
Jorda–Rocabruna group command 
high prices, as do ones by other Latin 
American string ensembles—with 
good reason. We hope you enjoy!

Archeophone Archives’ digital-
only releases can be purchased 
at iTunes, Amazon, and Google 
Play. These album notes are free to 
everyone. Learn more about our new 
Archeophone Archives imprint at 
Archeophone Records, the Grammy-
winning leader in historical reissues 
from the acoustic era of recording.
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https://itunes.apple.com/us/album/edison-blue-amberol-records/id689450100
http://www.amazon.com/Amberol-Records-Domestic-Popular-1751-1780/dp/B00ELXFDKO/ref=sr_shvl_album_1?ie=UTF8&qid=1376835256&sr=301-1
https://play.google.com/store/music/album/Various_Artists_Edison_Blue_Amberol_Records_Domest?id=Bclp6tsl6y63b4mdwj4yfpem2wu&hl=en
https://play.google.com/store/music/album/Various_Artists_Edison_Blue_Amberol_Records_Domest?id=Bclp6tsl6y63b4mdwj4yfpem2wu&hl=en
http://www.archeophone.com/downloads/notes/10008.pdf
http://www.archeophone.com/archives
http://www.archeophone.com


REcoRd dEScRIpTIonS from The Edison Phonograph Monthly

1751 La paloma (The dove) (Yradier)        Mary carson
Soprano, orchestra accompaniment

1752 When the Midnight choo-choo Leaves for Alabam’, Medley—Two-step (For dancing) 
national promenade Band

1753 Roll on, Missouri (Harry Carroll)         collins and Harlan
Baritone and tenor, orchestra accompaniment

1754 My Tango Maid (Henry Lodge)      charles W. Harrison
Tenor, orchestra accompaniment

1755 Lead Kindly Light (J. B. Dykes)            Knickerbocker Quartet
Male voices, unaccompanied

1756 La Bella Argentina—Tango (Carlos Roberto)     national promenade Band

1757 Little Boy Blue (Ethelbert Nevin)           Elizabeth Spencer
Soprano, orchestra accompaniment

1758 Till the Sands of the desert Grow cold (Ernest R. Ball)         donald chalmers
Baritone, orchestra accompaniment

1759 Two Jolly Sailors (Israel and Porter)         porter and Harlan
Vaudeville sketch

1760 Annie Laurie and Home Sweet Home (Dunn–Payne)     John F. Burckhardt
Bells, orchestra accompaniment

1761 Low Bridge!—Everybody down (Thomas S. Allen)           Edward Meeker
Coon song, orchestra accompaniment

1762 Always Take a Girl named daisy (George W. Meyer)            campbell and Gillette
Tenor duet, orchestra accompaniment

1763 down at Finnegan’s Jamboree     charles d’Almaine and co.
Violin, descriptive scene

1764 Stradella overture (Flotow)                 Edison concert Band

1765 Where the Sunset Turns the ocean’s Blue to Gold (H. W. Petrie)        Byron G. Harlan
Sentimental ballad, orchestra accompaniment
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1766 old comrades March (C. Teike)      United States Marine Band

1767 (a) Three Little owls and the naughty Little Mice; (b) I’m old But I’m Awfully Tough (Stewart)
cal Stewart

Comic songs, orchestra accompaniment

1768 Monte cristo (Kotlar)       Jorda–Rocabruna Instrumental Quintet

1769 Turkey in the Straw Sketch         Golden and Hughes
Vaudeville sketch

1770 Fisher’s Hornpipe Medley          charles d’Almaine
Violin, orchestra accompaniment

1771 Just plain Folks (Maurice Stonehill)              Ada Jones and chorus
Descriptive song, orchestra accompaniment

1772 Somewhere (Charles K. Harris)       Irving Gillette and chorus
Tenor song, orchestra accompaniment

1773 Invitation to the Waltz (Weber)             national Military Band

1774 Italian Army March            Guido deiro
Accordion

1775 The dream Melody Intermezzo—naughty Marietta (Herbert)
Victor Herbert and His orchestra

1776 God Be With You Till We Meet Again (W. G. Tomer)           Edison Mixed Quartet
Organ accompaniment

1777 Any Girl Looks Good in Summer (Phil Schwartz)          Walter Van Brunt and chorus
Counter-tenor, orchestra accompaniment

1778 only a pansy Blossom (Frank Howard)       Will oakland and chorus
Orchestra accompaniment

1779 Happy days (A. Strelezki)            Elizabeth Spencer
Soprano, piano accompaniment with violin and violoncello obligato

1780 Favorite Airs from Erminie (Jakebowski)           Edison Light opera co.
Orchestra accompaniment
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Original record slip for Blue Amberol no. 1761, “Low Bridge—Everybody Down” by Edward Meeker.

ARcHIVE ARTIFAcTS
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Original record slip for Blue Amberol no. 1763, “Down at Finnegan’s Jamboree,” by fiddler 
Charles D’Almaine and Co.  Ada Jones, Billy Murray, and others can be heard in the company.

ARcHIVE ARTIFAcTS
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Original record slip for Blue Amberol no. 1769, “Turkey in the Straw Sketch,” 
by Billy Golden and Joe Hughes.

ARcHIVE ARTIFAcTS
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SELEcTEd EdISon TALEnT

Both Charles D’Almaine and Byron G. Harlan made records for Edison in the late brown-wax era, 
but Ada Jones waxed her first records for North American in 1894.

AdA JonES
comedienne

cHARLES d’ALMAInE
Violinist

BYRon G. HARLAn
Tenor

VIcToR HERBERT
Herbert’s orchestra



RELEASE InFoRMATIon

Blue Amberols numbered 1751 through 1779 were released in Edison’s Seventh List, May 1913. No. 1780 
was released in the August 1913 List, when Edison ceased numbering the lists. There were no releases in 
June and July 1913.

The following selections were originally released as Edison four-minute wax Amberols. The master molds 
from the original recordings were used to make the corresponding Blue Amberols.

 BA # Title (Artist) Amberol # (Release date)
 1755 Lead Kindly Light (Knickerbocker Quartet)  341 (Jan. 1910)
 1758 Till the Sands of the Desert Grow Cold (Donald Chalmers)       1043 (July 1912)
 1760 Annie Laurie and Home Sweet Home (John F. Burckhardt)  327 (Jan. 1910)
 1763 Down at Finnegan’s Jamboree (Charles D’Almaine & Co.)  718 (July 1911)
 1765 Where the Sunset Turns the Ocean’s Blue to Gold (Byron G. Harlan) 256 (Oct. 1909)
 1766 Old Comrades March (United States Marine Band)  226 (Oct. 1909)
 1767 (a) Three Little Owls and the Naughty Little Mice;   993 (May 1912)
  (b) I’m Old But I’m Awfully Tough (Cal Stewart)
 1768 Monte Cristo (Jorda–Rocabruna Instrumental Quintet)  333 (Jan. 1910)
 1769 Turkey in the Straw Sketch (Golden & Hughes)  219 (Oct. 1909)
 1770 Fisher’s Hornpipe Medley (Charles D’Almaine)  886 (Jan. 1912)
 1771 Just Plain Folks (Ada Jones & Chorus)  286 (Nov. 1909)
 1772 Somewhere (Irving Gillette & Chorus)  643 (Apr. 1911)
 1773 Invitation to the Waltz (National Military Band)  593 (Jan. 1911)
 1774 Italian Army March (Guido Deiro)  772 (Sep. 1911)
 1775 The Dream Melody Intermezzo—Naughty Marietta   683 (May 1911)
  (Victor Herbert & His Orchestra)
 1776 God Be With You Till We Meet Again (Edison Mixed Quartet)  759 (Aug. 1911)
 1777 Any Girl Looks Good in Summer (Walter Van Brunt & Chorus)  775 (Sep. 1911)
 1778 Only a Pansy Blossom (Will Oakland & Chorus)  170 (July 1909)
 1779 Happy Days (Elizabeth Spencer)  916 (Feb. 1912)
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cREdITS

Produced by David Giovannoni, Meagan Hennessey, and Richard Martin
Digital transfers by David Giovannoni
Digital restoration by Richard Martin and David Giovannoni
Photography (page 1) by Michael Devecka
Graphic restoration by Richard Martin
Design and layout by Meagan Hennessey and Richard Martin
Notes by David Giovannoni, Meagan Hennessey, and Richard Martin
EPM transcriptions by Richard Martin
The Archeophone Archives sourced the David Giovannoni Collection and Archeophone Records Collection 
of Edison recordings and ephemera for this release. Selection no. 1751, “La Paloma,” courtesy of the 
University of California, Santa Barbara, Davidson Library.
Thanks to David Seubert.

Essential reading:
Dethlefson, Ronald. Edison Blue Amberol Recordings, 1912–1914. 2nd ed. Los Angeles: Mulholland 

Press, 1997.

Archeophone Archives is dedicated to issuing extensive runs of early sound recordings in digitally 
downloadable form. Like the CDs for which Archeophone Records is known, our digital downloads 
are carefully transferred from the best-available copies and meticulously restored to bring out the 
best-possible sound.

our commitment to these critical details differentiates our releases from the free downloads avail-
able on the Internet. Archeophone Archives delivers the best sound from the best copies.

Our premiere endeavor, The Blue Amberol Domestic Popular Series, draws its recordings from the collec-
tion of David Giovannoni. The collection offers extensive runs of relatively common acoustic recordings 
in uncommonly nice condition. And it is highly curated. Each Blue Amberol is physically cleaned before 
it is aurally assessed; alternate takes are identified through A:B comparisons; the best copy of each take is 
identified; a second copy is retained when a quality duplicate is available; and digital transfers are made 
at archival-level resolution on state-of-the-art equipment.

The Giovannoni collection makes its holdings available for historic CD and digital reissues, and to 
radio, television, and film productions. It is the first privately-held collection chosen by the Library of 
Congress for inclusion in its National Jukebox. And it is the primary source of choice for Archeophone 
Archives’ Blue Amberol Domestic Popular Series.

All selections are public domain. 
Archeophone Records, LLC owns the copyrights in the compilation, 

digital transfers, notes, and layout design in this digital album.
Unauthorized duplication is prohibited. 

Copyright ©h 2013 Archeophone Records, LLC. 
4106 Rayburn Ct; Champaign, IL 61822. All Rights Reserved.

Archeophone Archives
an imprint of Archeophone Records

http://www.mulhollandpress.com/eba1.htm
http://www.archeophone.com/archives
http://www.archeophone.com/archives
http://www.archeophone.com/archives
http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives/edison-blue-amberol/



