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The original cover for the June 1913 release of 
The Edison Phonograph Monthly.
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Series Rationale: The Blue Amberols Worth Having

Thomas A. Edison, Inc. introduced the Blue Amberol cylinder in November 1912. With celluloid surfaces 
made quiet by the aniline dye that gave them their distinctive color, these well-recorded and durable pressings 
were rightly hailed as the epitome of Edison’s recording art. Blue Amberols comprised the longest-running 
and most extensive of any cylinder series—extending the commercial life of the cylinder format until 1929.

The U.S. domestic catalog began with number 1501 and concluded in June 1929 with number 5719—well over 
4,100 titles released over nearly 17 years. Quality was high during the first two years of manufacture. Then to 
cut costs, Edison began dubbing Blue Amberols from Diamond Discs. Whereas most domestic releases through 
catalog number 2500 had been recorded directly to cylinder, most releases after 2500 were dubbed from discs.

Three-quarters of all domestic Blue Amberols, more than 3,100 
titles, were dubbed from discs. From an archival perspective 
these second-generation copies are eschewed in favor of the 
commercially-released first-generation discs from which they 
were dubbed—that is, when such discs are available. Between 
1915 and 1929 Edison released approximately 360 domestic 
Blue Amberols from unissued discs. Today these performances 
survive only as Blue Amberols.

Other issues above catalog number 2500 are also of archival 
interest. As sales of both Edison discs and cylinders declined in 
the late 1920s and the cost of making new recordings became 
prohibitive, Edison padded its Blue Amberol catalog with more 
than 90 direct-to-cylinder performances made as early as 18 years 
before. Again, these recordings exist only on cylinder.

In short, one-third of the domestic Blue Amberol series 
(nearly 1,400 titles) exists only in the cylinder format. From 
an archival perspective, these are the Blue Amberols worth 
having, and these are the titles released in the Archeophone 
Archives Blue Amberol Domestic Popular Series.

Transfers and Restoration

Transfers of Blue Amberol cylinders in the Archeophone Archives are made to the highest technical 
standards. The surface of each cylinder is washed with liquid cleaning solution and polished with a 
microfiber cloth before playing. Surfaces free of fingerprints, dirt, dust, and other contaminants that plague 
the format yield the quietest transfers. The best among several styli is chosen to yield the most accurate 
transfer given the wear pattern in the groove and the condition of the pressing. Particular attention is paid 
to squaring the cylinders on the mandrel. Blue Amberols are notorious for bouncing off-center in relation 
to the axis of revolution—analogous to playing discs with off-center holes. The ear is very sensitive to this 
wow, and much attention is paid to minimizing distortion in the time domain.

The best archival practice is to transfer acoustic recordings “flat”—that is, without equalization in the 
playback chain—and this is how all transfers have been made. But as the acoustic recording process was 
anything but flat, flat playback is a terrible way to listen to acoustic recordings. After removing the thumps, 
clicks, pops, and crackle inherent in Blue Amberol pressings, we judiciously corrected the most glaring 
deficiencies and distortions in the original recording chain. Archeophone’s goal is to resurrect the life in 
these recordings that flat playback leaves buried.

WHY DUBS ARE INFERIOR

A quiet disc pressing and a careful 
engineer could produce a decent 
dub; indeed, when played on period 
equipment, some of the earliest and 
best dubs are difficult to distinguish 
from direct-to-cylinder recordings. 
But very quickly both the quality 
of the discs and care in dubbing 
deteriorated. Most dubs from 1915 
through 1929 are readily identified 
by surface noise from the disc, 
attenuated high and low frequencies, 
acoustic resonances, mechanical 
noises, and playback issues such 
as skips in the disc or missing 
beginnings of performances.

http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives
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Introduction to Blue Amberol Series, Vol. 7
BACK TO THE REGULAR PROGRAM

Volume 6 in this series of the finest-quality Edison Blue Amberol reissues consisted of some super-rare 
records—two of the School Series lessons and six historical speeches—along with all ten of the Special 
Series cylinders and ten other popular series records. Volume 7 dispenses with the talking and gets us back 
in earnest with the regular popular records. And what a feast it is.

The orchestral and band records are especially fine. “Ride of the Thuringia Hussars” and “The Idol’s Eye—
Selection,” recordings by the United States Marine Band and Victor Herbert’s Orchestra, respectively, 
lead the way, with the famous “Blue Danube Waltz” by the American Standard Orchestra closing out the 
program. Chamber music by the Venetian Instrumental Trio (“Love and Devotion”) and the Tollefsen 
Trio (the lively “Hungarian Dances—G Minor and D Major”), as well as “Annie Laurie,” a piano solo by 
Ferdinand Himmelreich, add lush beauty to the selections.

The famous Lone Ranger theme is heard in a remarkable xylophone solo of Rossini’s “William Tell 
Fantasie” by Charles Daab, played with remarkable speed and musicality. Hi-Yo, Silver! Away!

Some of the big hits of 1913 are here, particularly Irving Berlin’s “When I Lost You,” by Irving Gillette 
(a.k.a. Henry Burr), and “The Trail of the Lonesome Pine” by Manuel Romain, a somewhat unusual 
vehicle for him. Comic songs such as “Underneath the Cotton Moon” and “Good-Bye Boys” by Billy 
Murray and “All Night Long” by Anna Chandler fill out the list with laughs.

The sole spoken piece is a gem: “The Baseball Girl” by Miss Ray Cox, her famous vaudeville routine, 
and the only record she made. It’s a scream.

And the only piece done by obscure baritone Joseph Parsons, “Deep Down in My Heart,” is here. 
Volume 7 is an entirely satisfying program of music.

Archeophone Archives’ digital-only releases can be purchased at iTunes, Amazon, and Google Play. 
These album notes are free to everyone. Learn more about our new Archeophone Archives imprint 
at Archeophone Records, the Grammy-winning leader in historical reissues from the acoustic era of 
recording.

https://itunes.apple.com/us/album/archeophone-archives-edison/id672858544
https://play.google.com/store/music/album/Various_Artists_Archeophone_Archives_Edison_Blue_A?id=Bcwy2toefpbv5i4oyy6zxgm7z3a
http://amzn.com/B00DVXTG6C
http://www.archeophone.com/downloads/notes/10007.pdf
http://www.archeophone.com/archives
http://www.archeophone.com


RECORd dESCRIPTIOnS from The Edison Phonograph Monthly

1721 O, Little Mother of Mine (George B. Nevin)    Frank Croxton and Chorus
Baritone solo, orchestra accompaniment

1722 Hungarian dances—G Minor and d Major (Johannes Brahms)       The Tollefsen Trio
Violin, ’cello, and piano

1723 The Hymns of the Old Church Choir (Alfred Solman)           Edison Mixed Quartet

1724 Let Me Like a Soldier Fall—Maritana (Wallace)             Charles Hackett and Chorus
Tenor solo, orchestra accompaniment

1725 Flanagan’s Irish Jubilee          Steve Porter & Co.
Vaudeville sketch

1726 Annie Laurie (Scott–Himmelreich)           Ferdinand Himmelreich
Piano solo with variations

1727 deep down in My Heart (Tom Kelley)              Joseph Parsons
Bass solo, orchestra accompaniment

1728 The Two Beggars (H. Lane Wilson)   Anthony (Young) and Harrison (Wheeler)
Tenor and Baritone, orchestra accompaniment

1729 Ride of the Thuringia Hussars (Wm. H. Santelmann)   United States Marine Band

1730 William Tell Fantasie (Rossini)       Charles daab
Xylophone, orchestra accompaniment

1731 The Idol’s Eye—Selection (Herbert)     Victor Herbert and His Orchestra

1732 Laughing Love (H. Christiné)          new York Military Band

1733 Underneath the Cotton Moon (Geo. W. Meyer)       Billy Murray and Chorus
Coon song, orchestra accompaniment

1734 Here’s to Love—The Sunshine Girl (Paul A. Rubens)        Elizabeth Spencer
Mezzo-soprano, orchestra accompaniment

1735 Georgia Land  (Harry Carroll)            Walter Van Brunt and Chorus
Coon song, orchestra accompaniment

1736 My Little Persian Rose (Anatol Friedland)               C. W. Harrison
Tenor solo, orchestra accompaniment
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1737 That Old Girl of Mine (Egbert Van Alstyne)
         James F. Harrison (Frederick J. Wheeler) and Chorus

Baritone solo, orchestra accompaniment

1738 When I Lost You (Irving Berlin)                 Irving Gillette
Tenor solo, orchestra accompaniment

1739 All night Long (Shelton Brooks)               Anna Chandler
Novelty song

1740 Favorite Airs from the Geisha (Sidney Jones)          Edison Light Opera Co.
Orchestra accompaniment

1741 I’ll Get You (Gus Edwards)            Walter Van Brunt
Tenor, orchestra accompaniment

1742 Beautiful Isle of Somewhere (J. S. Fearis)
      Anthony and Harrison (John Young and Frederick J. Wheeler)

Tenor and baritone, orchestra accompaniment

1743 The Trail of the Lonesome Pine (Harry Carroll)            Manuel Romain
Tenor, orchestra accompaniment

1744 Tango Land—Tango (For dancing) (Henry Lodge)    national Promenade Band

1745 My Faith Looks up to Thee—Hymn–Anthem (Lachner–Bassford)
          The Frank Croxton Quartet

Sacred, orchestra accompaniment

1746 You’re Just as Sweet at Sixty as You were at Sweet Sixteen (J. Fred Helf)  Will Oakland
Counter-tenor, orchestra accompaniment

1747 The Baseball Girl (Talking)        Miss Ray Cox

1748 Love and devotion (L. H. Drumheller)     Venetian Instrumental Trio
Violin, flute and harp

1749 Good-bye Boys (Harry von Tilzer)        Billy Murray
Comic song, orchestra accompaniment

1750 Blue danube Waltz (Johann Strauss)           American Standard Orchestra
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Original record slip for Blue Amberol no. 1722, “Hungarian Dances,” by the Tollefsen Trio.

ARCHIVE ARTIFACTSARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1746, “You’re Just as Sweet at Sixty 
as You Were at Sweet Sixteen,” by counter-tenor Will Oakland.

ARCHIVE ARTIFACTSARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1748, “Love and Devotion,” by the Venetian Instrumental Trio.

ARCHIVE ARTIFACTSARCHIVE ARTIFACTS
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SELECTEd EdISOn TALEnT

Previously known by the pseudonyms, Harry Anthony and J. F. Harrison, John Young and 
Frederick Wheeler now were being called by their proper names in Edison literature.

FREdERICK WHEELER
Baritone

FRAnK CROXTOn
Bass

MISS RAY COX
Talking

JOHn YOUnG
Tenor



RELEASE InFORMATIOn

Blue Amberols numbered 1721 through 1738 were released in Edison’s Sixth List, April 1913.

Blue Amberols numbered 1739 through 1750 made up the first part of Edison’s Seventh List, released in 
May 1913.

The following selections were originally released as Edison four-minute wax Amberols. The master molds 
from the original recordings were used to make the corresponding Blue Amberols.

 BA # Title (Artist) Amberol # (Release date)
 1732 Laughing Love (NY Military Band)       1065 (Aug. 1912)
 1747 The Baseball Girl (Miss Ray Cox)  196 (Aug. 1909)
 1748 Love and Devotion (Venetian Instrumental Trio)  117 (May 1909)
 1750 Blue Danube Waltz (American Standard Orchestra)  481 (Aug. 1910)
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CREdITS

Produced by David Giovannoni, Meagan Hennessey, and Richard Martin
Digital transfers by David Giovannoni
Digital restoration by Richard Martin and David Giovannoni
Photography (page 1) by Michael Devecka
Graphic restoration by Richard Martin
Design and layout by Meagan Hennessey and Richard Martin
Notes by David Giovannoni, Meagan Hennessey, and Richard Martin
EPM transcriptions by Richard Martin
The Archeophone Archives sourced the David Giovannoni Collection and Archeophone Records Collection 
of Edison recordings and ephemera for this release. 

Essential reading:
Dethlefson, Ronald. Edison Blue Amberol Recordings, 1912–1914. 2nd ed. Los Angeles: Mulholland 

Press, 1997.

Archeophone Archives is dedicated to issuing extensive runs of early sound recordings in digitally 
downloadable form. Like the CDs for which Archeophone Records is known, our digital downloads 
are carefully transferred from the best-available copies and meticulously restored to bring out the 
best-possible sound.

Our commitment to these critical details differentiates our releases from the free downloads avail-
able on the Internet. Archeophone Archives delivers the best sound from the best copies.

Our premiere endeavor, The Blue Amberol Domestic Popular Series, draws its recordings from the collec-
tion of David Giovannoni. The collection offers extensive runs of relatively common acoustic recordings 
in uncommonly nice condition. And it is highly curated. Each Blue Amberol is physically cleaned before 
it is aurally assessed; alternate takes are identified through A:B comparisons; the best copy of each take is 
identified; a second copy is retained when a quality duplicate is available; and digital transfers are made 
at archival-level resolution on state-of-the-art equipment.

The Giovannoni Collection makes its holdings available for historic CD and digital reissues, and to 
radio, television, and film productions. It is the first privately-held collection chosen by the Library of 
Congress for inclusion in its National Jukebox. And it is the primary source of choice for Archeophone 
Archives’ Blue Amberol Domestic Popular Series.

All selections are public domain. 
Archeophone Records, LLC owns the copyrights in the compilation, 

digital transfers, notes, and layout design in this digital album.
Unauthorized duplication is prohibited. 

Copyright ©h 2013 Archeophone Records, LLC. 
4106 Rayburn Ct; Champaign, IL 61822. All Rights Reserved.

Archeophone Archives
an imprint of Archeophone Records

http://www.mulhollandpress.com/eba1.htm
http://www.archeophone.com/archives
http://www.archeophone.com/archives
http://www.archeophone.com/archives
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