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A typical half-tone electro that Edison provided its dealers for advertising purposes
(EPM Aug. 1913, p. 12).
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Series Rationale: The Blue Amberols Worth Having

Thomas A. Edison, Inc. introduced the Blue Amberol cylinder in November 1912. With celluloid surfaces 
made quiet by the aniline dye that gave them their distinctive color, these well-recorded and durable pressings 
were rightly hailed as the epitome of Edison’s recording art. Blue Amberols comprised the longest-running 
and most extensive of any cylinder series—extending the commercial life of the cylinder format until 1929.

The U.S. domestic catalog began with number 1501 and concluded in June 1929 with number 5719—well over 
4,100 titles released over nearly 17 years. Quality was high during the first two years of manufacture. Then to 
cut costs, Edison began dubbing Blue Amberols from Diamond Discs. Whereas most domestic releases through 
catalog number 2500 had been recorded directly to cylinder, most releases after 2500 were dubbed from discs.

Three-quarters of all domestic Blue Amberols, more than 3,100 
titles, were dubbed from discs. From an archival perspective 
these second-generation copies are eschewed in favor of the 
commercially-released first-generation discs from which they 
were dubbed—that is, when such discs are available. Between 
1915 and 1929 Edison released approximately 360 domestic 
Blue Amberols from unissued discs. Today these performances 
survive only as Blue Amberols.

Other issues above catalog number 2500 are also of archival 
interest. As sales of both Edison discs and cylinders declined in 
the late 1920s and the cost of making new recordings became 
prohibitive, Edison padded its Blue Amberol catalog with more 
than 90 direct-to-cylinder performances made as early as 18 years 
before. Again, these recordings exist only on cylinder.

In short, one-third of the domestic Blue Amberol series 
(nearly 1,400 titles) exists only in the cylinder format. From 
an archival perspective, these are the Blue Amberols worth 
having, and these are the titles released in the Archeophone 
Archives Blue Amberol Domestic Popular Series.

Transfers and Restoration

Transfers of Blue Amberol cylinders in the Archeophone Archives are made to the highest technical 
standards. The surface of each cylinder is washed with liquid cleaning solution and polished with a 
microfiber cloth before playing. Surfaces free of fingerprints, dirt, dust, and other contaminants that plague 
the format yield the quietest transfers. The best among several styli is chosen to yield the most accurate 
transfer given the wear pattern in the groove and the condition of the pressing. Particular attention is paid 
to squaring the cylinders on the mandrel. Blue Amberols are notorious for bouncing off-center in relation 
to the axis of revolution—analogous to playing discs with off-center holes. The ear is very sensitive to this 
wow, and much attention is paid to minimizing distortion in the time domain.

The best archival practice is to transfer acoustic recordings “flat”—that is, without equalization in the 
playback chain—and this is how all transfers have been made. But as the acoustic recording process was 
anything but flat, flat playback is a terrible way to listen to acoustic recordings. After removing the thumps, 
clicks, pops, and crackle inherent in Blue Amberol pressings, we judiciously corrected the most glaring 
deficiencies and distortions in the original recording chain. Archeophone’s goal is to resurrect the life in 
these recordings that flat playback leaves buried.

WHY DUBS ARE INFERIOR

A quiet disc pressing and a careful 
engineer could produce a decent 
dub; indeed, when played on period 
equipment, some of the earliest and 
best dubs are difficult to distinguish 
from direct-to-cylinder recordings. 
But very quickly both the quality 
of the discs and care in dubbing 
deteriorated. Most dubs from 1915 
through 1929 are readily identified 
by surface noise from the disc, 
attenuated high and low frequencies, 
acoustic resonances, mechanical 
noises, and playback issues such 
as skips in the disc or missing 
beginnings of performances.

http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives/edison-blue-amberol/
http://www.archeophone.com/archives
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Introduction to Blue Amberol Series, Vol. 11
A SERIES OF EJACULATIONS AND PANTY GASPS

Racing to produce celluloid titles for its new diamond point machines, the Edison company added a 
phenomenal 96 titles to its domestic Blue Amberol catalog in September 1913 and another 96 in October—
the two largest releases in Blue Amberol history. But new recordings comprised less than a third of these 
lists; most Blue Amberols released in that two-month period were recycled from the Amberol catalog. 
Only by not recording each title anew could Edison maintain this breakneck release schedule of four Blue 
Amberol titles per work day.

The 30 selections in this volume are all from the September 1913 list. Eight titles (1841–1847 and 1854) 
were recorded in 1913 for Blue Amberol release; the remainders were reissues from the 1908–1912 
catalogs. The vast and divergent repertoire is consistent with the company’s need to appeal to a wide 
segment of middle-class Americans with tried-and-true performers, songs, and genres.

The American songbook from the 19th century is well-represented here (“Old Black Joe,” “Darling Nellie 
Gray”) as are newly penned entries from 20th century’s second decade (“Moonlight Bay,” “Alexander’s 
Ragtime Band”). Several selections 
served as soundtracks to the ragtime 
“animal dances” popular that season. 
“Hula Hula Medley” includes “The 
Red Rose Rag” and ragtime hits “Oh, 
You Beautiful Doll” and “The Oceana 
Roll.” Fred Van Eps’ performance of 
“Alexander’s Ragtime Band” invited 
engagement in the Turkey Trot, Bunny 
Hug, or Grizzly Bear. These dance 
medleys may seem tame to modern 
ears. But ragtime—like rock and 
roll—sounded the unexpurgated and 
unwelcome musical whoop of youngsters 
and other rebels. Chronicler of Our Times 
Mark Sullivan cleverly characterized 
the genre’s disruptive nature “to such 
conservatives as had a feeling for the 
more formal type of music”:

[R]ag-time syncopation was unpleasing enough, but the words thrown together to fit the 
syncopation were even more distasteful. The idea that a popular song should tell a story was 
dismissed. In a febrile section of New York City called “Tin Pan Alley”—where nine-tenths of 
the country’s popular music came to be produced—hectic artisans, hurrying frantically to take 
advantage of the new vogue, threw together words having no pretense of narrative, or logic, and 
only as much poetry as the assonance of love with dove, moon with June, or, attained by main 
force, tune with soon, or maid with said. In the rag-time songs, the words were merely a series of 
ejaculations, the music a sequence of panty gasps.

Archeophone Archives’ digital-only releases can be purchased at iTunes, Amazon, and Google Play. These 
album notes are free to everyone. Learn more about our new Archeophone Archives imprint at Archeophone 
Records, the Grammy-winning leader in historical reissues from the acoustic era of recording.

https://itunes.apple.com/album/archeophone-archives-edison/id835907110
http://www.amazon.com/Archeophone-Archives-Amberol-Domestic-1841-1870/dp/B00ITY254I/
https://play.google.com/store/music/album/Various_Artists_Archeophone_Archives_Edison_Blue_A?id=Bf6a6lijojs2fjh32oupbh7ooje
http://www.archeophone.com/downloads/notes/10011.pdf
http://www.archeophone.com/archives
http://www.archeophone.com
http://www.archeophone.com


RECORD DESCRIPTIONS from The Edison Phonograph Monthly

1841	 In My Harem (Berlin)	 Billy Murray
Comic song, orchestra accompaniment

1842	 La Rumba—Tango (For dancing) (J. Tim Brymn)	 National Promenade Band

1843	 Good-Bye, Boys Medley Two-Step (For dancing)	 National Promenade Band

1844	 Melinda’s Wedding Day (Al. Piantadosi)	 Arthur Collins and Byron G. Harlan
Coon duet, orchestra accompaniment

1845	 Daddy Has a Sweetheart and Mother is Her Name (Dave Stamper)	 Manuel Romain
Tenor, orchestra accompaniment

1846	 There’s One in a Million Like You (Jean Schwartz)	 Walter Van Brunt
Tenor, orchestra accompaniment

1847	 The Whip March (Abe Holzmann)	 New York Military Band

1848	 Moonlight Bay (Percy Wenrich)	 Premier Quartet
Vocal, orchestra accompaniment

1849	 Holy! Holy! Lord God Almighty! (Rev. John B. Dykes)	 Edison Mixed Quartet
Sacred, organ accompaniment

1850	 Dream Faces (W. M. Hutchinson)	 Elizabeth Spencer and Chorus
Soprano, orchestra accompaniment

1851	 Why Did You Make Me Care? (Alfred Solman)	 Charles W. Harrison
Tenor, orchestra accompaniment

1852	 I Laughed at the Wrong Time (Stewart)	 Cal Stewart
Laughing song, orchestra accompaniment

1853	 I’m Looking for a Nice Young Fellow Who is Looking for a Nice Young Girl (S. R. Henry)	
Ada Jones and Chorus

Serio comic, orchestra accompaniment

1854	 Always Gallant Polka (Ph. Fahrbach, Jr.)					     Albert Benzler
Xylophone, orchestra accompaniment

1855	 What a Friend We Have in Jesus (C. C. Converse)	 Edison Mixed Quartet
Sacred, orchestra accompaniment
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1856	 Where the Silvery Colorado Wends its Way (Charles Avril)	 Irving Gillette and Chorus
Tenor, orchestra accompaniment

1857	 Memories of Home (Fr. Gutmann)	 Venetian Instrumental Trio
Violin, flute and harp

1858	 Silver Star (Charles L. Johnson)	 Ada Jones and Billy Murray
Indian love song, orchestra accompaniment

1859	 Hula, Hula Medley Two-step (For dancing)	 National Promenade Band

1860	 Darling Nellie Gray (B. R. Hanby)	 Metropolitan Quartet
Vocal, orchestra accompaniment

1861	 Wedding of the Winds Waltz (John T. Hall)	 P. Frosini
Accordion

1862	 God is Love, His Mercy Brightens (Conradin Kreutzer)	
Agnes Kimball, Reed Miller and Frank Croxton

Soprano, tenor and baritone

1863	 William Tell Overture (G. Rossini)	 Edison Concert Band

1864	 Alexander’s Ragtime Band Medley	 Fred Van Eps
Banjo, orchestra accompaniment

1865	 Old Black Joe (Foster–Van der Stucken)	 Knickerbocker Quartet
Vocal, orchestra accompaniment

1866	 Uncle Josh’s Huskin’ Bee	 Cal Stewart and Co.
Farm scene

1867	 Teddy Bears’ Picnic (John W. Bratton)	 American Symphony Orchestra

1868	 Lasca (F. Desprez)	 Edgar L. Davenport
Recitation

1869	 When the Evening Bells are Chiming Songs of Auld Lang Syne (J. Fred Helf)	 Manuel Romain
Sentimental ballad, orchestra accompaniment

1870	 The Butterfly (Theo. Bendix)	 Eugene C. Rose and George Rubel
Flute and clarinet, orchestra accompaniment
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Original record slip for Blue Amberol no. 1843, “Good-Bye Boys Medley,” a two-step dancing
record by the National Promenade Band.

ARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1854, “Always Gallant Polka,” 
a xylophone solo by Albert Benzler. 

ARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1855, “What a Friend We Have in Jesus,” 
by the Edison Mixed Quartet. 

ARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1857, “Memories of Home,” 
by the Venetian Instrumental Trio, featuring violin, flute, and harp.

ARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1860, the old standard “Darling Nellie Gray,” 
by the Metropolitan Quartet.

ARCHIVE ARTIFACTS
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Original record slip for Blue Amberol no. 1865,  Stephen C. Foster’s “Old Black Joe,” 
a regular early industry favorite, performed here by the Knickerbocker Quartet. 

ARCHIVE ARTIFACTS
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SELECTED EDISON TALENT

Recordings by Davenport, Frosini, Gillette, and Benzler all date back to the early 2-minute black-wax 
period, but only Irving Gillette continued making a large number of Blue Amberols, while the others 
are represented by Amberol masters made over. Gillette was more commonly known as Henry Burr, 

but the Canadian’s real name was Harry McClaskey.

EDGAR L. DAVENPORT
Recitations

P. FROSINI
Accordion

IRVING GILLETTE
Tenor

ALBERT BENZLER
Xylophone, Bells, Piano



RELEASE INFORMATION

All 30 numbers in this volume (1841–1870) were released in Edison’s lengthy September 1913 List.

The following selections were originally released as Edison four-minute wax Amberols. The master molds 
from the original recordings were used to make the corresponding Blue Amberols.

	 BA #	 Title (Artist)	 Amberol # (Release date)
	 1848	 Moonlight Bay (Premier Quartet)		  962 (Apr. 1912)
	 1849	 Holy! Holy! Lord God Almighty! (Edison Mixed Quartet)		  188 (Aug. 1909)
	 1850	 Dream Faces (Elizabeth Spencer and Chorus)		  823 (Nov. 1911)
	 1851	 Why Did You Make Me Care? (Charles W. Harrison)	       1138 (Oct. 1912)
	 1852	 I Laughed at the Wrong Time (Cal Stewart)		  830 (Nov. 1911)
	 1853	 I’m Looking for a Nice Young Fellow ... (Ada Jones and Chorus)		 605 (Feb. 1911)
	 1855	 What a Friend We Have in Jesus (Edison Mixed Quartet)		  706 (June 1911)
	 1856	 Where the Silvery Colorado Wends its Way (Irving Gillette & Co.)  1088 (Aug. 1912)
	 1857	 Memories of Home (Venetian Instrumental Trio)		  811 (Oct. 1911)
	 1858	 Silver Star (Ada Jones and Billy Murray)		  940 (Mar. 1912)
	 1859	 Hula, Hula Medley Two-step (National Promenade Band)		  939 (Mar. 1912)
	 1860	 Darling Nellie Gray (Metropolitan Quartet)		  712 (June 1911)
	 1861	 Wedding of the Winds Waltz (P. Frosini)		  103 (Apr. 1909)
	 1862	 God is Love, His Mercy Brightens (Agnes Kimball, Reed Miller &	       1010 (May 1912)
		  Frank Croxton)	
	 1863	 William Tell Overture (Edison Concert Band)		      1 (Nov. 1908)
	 1864	 Alexander’s Ragtime Band Medley (Fred Van Eps)	       1002 (May 1912)
	 1865	 Old Black Joe (Knickerbocker Quartet)		  738 (July 1911)
	 1866	 Uncle Josh’s Huskin’ Bee (Cal Stewart and Co.)		    83 (Mar. 1909)
	 1867	 Teddy Bears’ Picnic (American Symphony Orchestra)		  255 (Oct. 1909)
	 1868	 Lasca (Edgar L. Davenport)		  296 (Nov. 1909)
	 1869	 When the Evening Bells are Chiming ... (Manuel Romain)		  306 (Dec. 1909)
	 1870	 The Butterfly (Eugene C. Rose and George Rubel)		  106 (Apr. 1909)
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CREDITS

Produced by David Giovannoni, Meagan Hennessey, and Richard Martin
Digital transfers by David Giovannoni
Digital restoration by Richard Martin and David Giovannoni
Photography (page 1) by Michael Devecka
Graphic restoration by Richard Martin
Design and layout by Meagan Hennessey and Richard Martin
Notes by David Giovannoni, Meagan Hennessey, and Richard Martin
EPM transcriptions by Richard Martin
The Archeophone Archives sourced the David Giovannoni Collection and Archeophone Records Collection 
of Edison recordings and ephemera for this release. Selection no. 1846, “There’s One in a Million Like 
You,” and no. 1869, “When the Evening Bells are Chiming Songs of Auld Lang Syne,” courtesy of the 
University of California, Santa Barbara, Davidson Library.
Thanks to David Seubert.

Essential reading:
Dethlefson, Ronald. Edison Blue Amberol Recordings, 1912–1914. 2nd ed. Los Angeles: Mulholland 

Press, 1997.

Archeophone Archives is dedicated to issuing extensive runs of early sound recordings in digitally 
downloadable form. Like the CDs for which Archeophone Records is known, our digital downloads 
are carefully transferred from the best-available copies and meticulously restored to bring out the 
best-possible sound.

Our commitment to these critical details differentiates our releases from the free downloads avail-
able on the Internet. Archeophone Archives delivers the best sound from the best copies.

Our premiere endeavor, The Blue Amberol Domestic Popular Series, draws its recordings from the collec-
tion of David Giovannoni. The collection offers extensive runs of relatively common acoustic recordings 
in uncommonly nice condition. And it is highly curated. Each Blue Amberol is physically cleaned before 
it is aurally assessed; alternate takes are identified through A:B comparisons; the best copy of each take is 
identified; a second copy is retained when a quality duplicate is available; and digital transfers are made 
at archival-level resolution on state-of-the-art equipment.

The Giovannoni Collection makes its holdings available for historic CD and digital reissues, and to 
radio, television, and film productions. It is the first privately-held collection chosen by the Library of 
Congress for inclusion in its National Jukebox. And it is the primary source of choice for Archeophone 
Archives’ Blue Amberol Domestic Popular Series.

All selections are public domain. 
Archeophone Records, LLC owns the copyrights in the compilation, 

digital transfers, notes, and layout design in this digital album.
Unauthorized duplication is prohibited. 

Copyright ©h 2014 Archeophone Records, LLC. 
PO Box 7844; Champaign, IL 61826. All Rights Reserved.

Archeophone Archives
an imprint of Archeophone Records

http://www.mulhollandpress.com/eba1.htm
http://www.archeophone.com/archives
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